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iITEMS DE EVALUACION

- Conocer y ubicar sonidos en el instrumento.

- Conocer y ubicar acordes en el instrumento.

- Entonar melodias en Do mayor y Sol mayor.

- Cantar melodias al unisono o a la octava junto con el instrumento.

- Repentizar melodias infantiles cortas.

- Armonizar espontaneamente melodias infantiles.

- Adquirir un esquema de accion para leer a primera vista.

- Interpretar un repertorio para guitarra solista.

- Adquirir habitos de practica con énfasis en la paciencia, la atencién y la disciplina.
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EJE N° 1: LECTURA Y UBICACION EN LA GUITARRA

Sonidos naturales en la guitarra: do 3 a do 4, do 4 a sol 4, mi 2 a do 3.

Escala Do Mayor en | Posicion.

Compas 2/4, 3/4 y 4/4. Ritmos: blancas, negras y corcheas. Silencios y ligaduras.
Notas alteradas con # y b. Escalas Sol Mayor y Fa Mayor en | Posicion.

Ritmos: semicorcheas y tresillos.

EJE N° 2: ARMONIA EN LA GUITARRA

Concepto de acorde y arpegio. Acordes de la tonalidad de Do Mayor: | M, Il m, lll m, IV M,
V7, VI my VII° (ascender con arpegio y descender con escala)

Armonizacion con |, IV, V 'y V7 en Do Mayor.

Acordes transportables, con ténica en sexta, quinta y cuarta cuerda (mayor, menory
dominante).

EJE N° 3: ENTONACION DE MELODIAS CON ACOMPANAMIENTO INSTRUMENTAL
Canciones infantiles sencillas para tocar en la guitarra y duplicar cantado al unisono o a la
octava.

Canciones infantiles sencillas para cantar y acompafar arménicamente en Do Mayor.
Repentizacion de canciones.

Memorizacién de 2 canciones (incluyendo letra).

EJE N° 4: GUITARRA SOLISTA INSTRUMENTAL.
Interpretacion de 4 piezas solistas sencillas
Leavitt 1st Solo

Leavitt 2nd Solo

Leavitt Waltz en F

Carcassi Andantino op 59

BIBLIOGRAFIA

JiFi Jirmal. Skola hry na kytaru pro zacatecniky

Leavitt. A modern method for guitar vol. 1 Berklee Press.

The Frederick Harris Music (Editor) (2004) Guitar Series Third Edition. Guitar repertoire and
studies Vol 1.

Documentacién de catedra.



CVICENI NA PRAZDNYCH STRUNACH

Cvi&eni na prizdnych strunich provadime st¥idavym
Ghozem, tj. pravidelnym st¥iddnim dvou prstd (1. a 2..
prst nebo 2. a 1. prst). Vyznam cvileni dile spoliva
v pFesném dodrfovani ur&itého tempa a sprivného
rytmu.

Repetice je hudebni znatka ohranitujici Usek noto-
vého zépisu, ktery musime opakovat.

UBUNGEN AUF DEN LEEREN SAITEN

Die Ubungen auf den leeren Saiten spielen wir durch
wechselnden Anschlag, d. h. durch regelmaBiges Wechseln
zweier Finger (1. und 2. Finger oder 2. und 1. Finger). Die
Bedeutung der Ubung besteht auch in der genauen Einhaltung
eines bestimmten Tempos und richtigen Rhythmus.

Die Repetition ist das Zeichen, das einen bestimmten Ab-
schnitt der Notenaufzeichnung abgrenzt, der wiederholt
werden muB.
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Notu g cvi¢ime ukazovatkem i palcem. Die Note (den Ton) g iben wir mit dem Zeigefinger und dem
Daumen.
m
i m i simile o Simile

e !
14 o S | S
[y 0 0
P p

m
. 1
1 m simile 0 simile
5 f) 5 00 1 oy 0
> Iyt—Cg o5 1 D1 G
O O O
v 0 0
P p
m simile T simile
n 1 1
3 Il I N | | \
6 y ] 1 | .
1 A3 . 8
v = = =
O O O
0 0
P P
simile simile
ﬂ N ! lnx ! 3 1 N ! | 1
17 ete 1 Ik
(2 = - =
O O O
p p
a simile
n i m
N " |
1S
(2 =
O
p
i m a m i simile
2 ol o o o
e = p— = _—
a‘. 0 Fo ?'r
p F.cz'ml'le F
a
W simile




12

HRA LEVE RUKY

Palec je pod hmatnikem a ruku drZime tak, aby se
dlai nedotykala hmatniku. Zapésti a dlafiové klouby -
jsou mirn& vyklenuty, prsty sméFuji Sikmo na hmatnik
(obr. & 4) Prsty levé ruky hmataji vidy t&né& k pravému
praici, ne doprostfed polohy a ne k levému praZci
(obr. &. 6).

4. Drieni levé ruky
4, Haltung der linken Hand

Prstoklad levé ruky:

ukazovalek 1
prostFednik 2
prstenik 3
mali¢ek 4

Prsty klademe do polohy vedle sebe.

I. poloha — 1. prst
1l. poloha — 2. prst
lIl. poloha — 3. prst
IV. poloha — 4. prst

DAS SPIEL MIT DER LINKEN HAND

Der Daumen bleibt unter dem Griffbrett und die Hand
halten wir so, daB die Handfliche das Griffbrett nicht beriihrt.
Das Handgelenk und die Handflichengelenke sind maBig
gekrimmt, die Finger stehen schrig zum Griffbrett (Abb.
Nr. 4) Die Finger der linken Hand werden immer unmittel-
bar neben dem rechten Bund aufgesetzt, nicht in der Mitte
zwischen den Biinden, und auch nicht zum linken Bund.
(Abb. Nr. 6).

5. Spravné drZeni palce levé ruky
5. Richtige Haltung des Daumens der linken Hand

Der Fingersatz der linken Hand:

Zeigefinger — 1
Mittelfinger — 2
Ringfinger — 3
Kleiner Finger — 4

Die Finger setzen wir nebeneinander auf
das Griffbrett.

1. Lage — 1. Finger
Il. Lage — 2. Finger
lll. Lage — 3. Finger
IV. Lage — 4. Finger

6. Drieni prstl levé ruky
6. Haltung der Finger der linken Hand
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COMPLETE METHOD: GUITAR BERKLEE PRES

WILLIAM LEAVITT

MODERN
METHOD
FOR
GUITAR

VOLUMES
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Semana 1

TIME SIGNATURES: Next to the clef sign (at the beginning of a composition) are
found two numbers (like a fraction) or a symbol which re-
presents these numbers. The top number tells how many
beats (or counts) in a measure, and the bottom number
indicates what kind of note gets one beat.

EXAMPLE: i means four quarters, or four beats per measure with a
quarter note receiving one beat, or count. The symbol
is...

Notes In The First Positiio'n‘

(No sharps or flats. . KEY of C Major)

Order of the notes going up the scale
ABCDEFGABCDEF G,ABetc..

frets and Start at any point, read left to right
. C D E F G A B C
fingers 0 2 -8 ! H S A
A 1=
1
stgs® @ @ &= ® ®
count 1 2 8 4 1 2 3 4 etc...
1 0 2 0 3 2 ° 3
= i - =
ﬁi T j
EXA&IRCISE 1 3 o 2 .
‘{ { J1 n {
& -6 = &
2 3 0 . 2
1 i
L i 1 1
& ——g— <
0 2 0 1
I 1
— & ?: ] lg
L 1 i
? f == =
2 :
©

4 count 1 2 3 4



EXERCISE 2

"READ" the notes, NOT the fingering, as these

numbers will eventually be omitted. . . .

n 3 2 0 3 1
o —+
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S=S== %
» hold notes down ———1 * 1
3 0 0 n 0 1
+ - 1
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o | % “
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(1st Guitar)

Sea To Sea (duet)
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Semana 2

Starting on C one OCTAVE higher than C found on the

5th string, we complete the UPPER REGISTER of the 1st position

EXERCISE &

1C l;) Eo: F % 1 0 3
£
A—4 = T =
® ® ®
1 3 0 1
E £ = T
| ® © | ! ®
3
o o e s
—+ = : —— ==
= P—F 1 =
. ]
EXERCISE 6 . ° .
P 1 3 0
3 5—
3 == " i 3
> .
l «— U
P _po p—9p 1L
i == ——=+ :l?
=a : P—F
ma—— == ; : !
1
£ & {
e ?; ? e =




EXERCISE 7

Note And Chord Review

(Regular review of all material is a must!)
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One, Two, Three, Four (duet)

Tempo - Moderate 4

(speed)

(1st GTR)

(2nd GTR)

B
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Rhythm Accompaniment
AGAIN FOR EACH DIAGONAL LINE
F C G7
i
S,
’ 2
OLD 2 BEATS LIKE A HALF NOTE
C F G7 C L
| P =
» Ll > > S
b b b b b ]
() A BET RHYTHMIC PULSE IS PRODUCED IF YOU RELAX T HAND

P SURE AT-THESE POINTS(9).

RELAX LEFT HAND PRESSURE.,

HOWEVER, DO NOT REMOVE
ROM STRINGS. ALSO, IF OPEN STRINGS ARE INVOLVED, MUTE TH
WITH THE SIDE OF THE RIGHT HAND AT THE SAME INSTANT THAT YOU




"LEDGER" lines are added below or above the staff for
notes too low or too high to appear on the staff. .....

Semana 3

EXERCISE 9 =

G A B C
0 8 0 2 8 2 0
E= 3 9 ¢ % 3
® 4 ®
3 1 0 -
F 3 : 3 ° 3 |
8 2 0 3
+ = SRS
1 0
R 3 = ERNE
3 3 ERNNE P 3
;r = 3 ’i - ER
lr
— : : = ——
3 o 3 < * T 3
) (hold down) 3 N 3
z & . % ot —
3 3 7 1 # oy L g
«— 1 #* *




EXERCISE 10

®
Review
Complete 1st position. . Key of C Major

4
—- T + 1 i 1
—1 4][ 1 1 f - A 1
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] |
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, 3 .
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= e 2 =
«—— 3
(let ring) (hold down)
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(1st Guitar)

Imitation Duet

-
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(2nd Guitar)
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Here We Go Again (duet)

T . LT NN e N Nt e N A

(1st GTR)
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"MUTE'" OR DEADEN THE 5th STRING BY LIGHTLY TOUCHING IT WITH THE
SIDE OF THE 3rd FINGER SO IT WILL NOT SOUND |
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"GLIDE'" pick across strings-so
notes sound one after the other
XY (4] Xy o1
>~ ¢ © i f
| . §—’u :
: 3
(grad. softer) I Ritard
— (grad. slower)
—t—1—
) | ‘I MR 4 & W

59 9 3 ot

Rhythm Accompaniment

BASS NOTES AND CHORDS

All chor mbols (names) appearing as only a letter are assyafed
to beMAJO ords. A letter followed by the numeral "7 fepresents
DOMINANT 7th rds. A letter followed by a small”#m" are MINOR

A C Em C
5 === %L == %g
‘ 1 1 ___‘ —
43 - & 3 -
®hold! % > ao_]_u * * o7 I C-x- L ncap_,
G7 Am Dm Em

i
W
* §
i

ol
R
dl
.

y % n ®

(Do not skip or "slight" any lesson material)



Semana 5

misma cuerda, toque alternado.

Eighth Notes - Counting and Picking

M means pick downward

EXERCISE 1

Toque alternado: Todas las corcheas que se tocan en la

¥ means pick upward

Ay
AyRvYRAY A ¥
R f—
1 { —
ii_— 1T
count 1 & 2 & 3 & 4 &
my
novn e .
T | +—— +
ﬁ_—&_‘_‘_' _‘l. i-lL F—1
count 1 2 &3 4 &
" SRR, H v n v 1 ﬁ
- o —
m i T ;H
- I 1 14 1 1 i;‘l; —1
L 1 1 1 1l )i}
- s
EXERCISE 2
1 1 . +—— ; —
~
— e .
) ! = ] —T 'f
e — "FERMATA"
means ''hold"
t s | T T—1 =)
-+ ~—+ e *%i 1 1 — F ql:
v 4 ¢ - v

(Review of all material is a must)



( EIGHTH NOTES. . . counting and picking )

EXERCISE 3
mynRYy

1 | 1

¥ — i T -
1 - 1 T ) S R A
=== === i
—1 — T 1 I S S - ?_?rq— T—1 .
1 1 1 11
R
s e s e e s e B e e
E j j i o — |
J* —*
1 -ﬂ[ - m T 1 % -

w S i | +
E"""—}‘""" ! i g o mr! —
T S S W | [ —
} } 1 1 ¥ T T } H" #1 -
= +—— s S S8
()
T } —}# o " ﬁjﬁ
== === S== T




Etude No. 1 (duet)

A Ry
1 1 3 - $ — 1 t $
pﬁ ; ? = ! 1 I T r i 1 T ‘1 1 1
e

nynmy

S iR i =

al
J!
9
oI
*L——
Ll
ol
o

o VAV "
s : 1 EE =
DA A 1 | 1 33%° |
= e — —
e : ‘JJF

ﬁ 1 1 | e - ;
S R SSis= = e s s
fine
J(Theend)
‘} F}' hd q; Y 4 ‘}'
# ]i v o iii’;‘.r !




Semana 6

“Rests”, “Tied Notes

COMMON TIME VALUES OF "RESTS" (periods of silence)

Whole note rest half note rests

quarter note rests

?, “Dotted Notes”’

eighth note rests

3 [N 3 3
¥ 4

S

- ¥

I 4 £ [ 4

L I ol l ol [ o«

=Ssss

4 beats-or one
complete measure

2 beats each

1 beat each

1/2 beat each

"TIED" NOTES.. When two notes are "tied" together with a curved line, only the

|

first note is picked. . the second note is merely held and counted

(pick) (hold)

g pnEtondin g 0 n  nn
%ﬂ f L - —— ——1 1
count 1 2 3 4 2 8 4 1t 2 3 4 1 '2 ‘s 4

"DOTTED" NOTES.. A ""dot'" placed after any note increases the time value of
the note by one-half. Or you may say a ''dot" found next
to any note receives half the time value of the note itself.
N y 1 n v m
2 &= P £
count 1 2 3 '4 1 2 3 4 1 2 & 38 4 \ 1 2383 4
This is the same example as shown above but using ''tied" notes. ...
0 n R N Ry mon M
Z — ‘F > - 4LL } + ) B— 1 "I ﬁ
8*4 T ) - 4L—‘—d——— —T 1
T ) ~ | T
count 1 2 3 4 1 2 3. 4 1 2 & 4 1 23 4
EXERCISE (count aloud as you play)
n A
H n/—"—\ 1 }
l -~ 1 } i
—t ? j fl ? ? e
count 1 2 38 4 1 2 3 4 etc.
. \ m_ Vo n
1 lr +— 1 i ) h 1 1
2
+ < . i —g—= =Ssuss
1 2& 8 &
1 X N 1 i
1 1 IL‘ Iﬁ 1 + } I 3 o K] ;
' = e e = f: £




’

Etude No. 2 (duet)

— v atvem eme — wwe oy ——

|
= L
o
_ " |} \I
C g _
3 | |
m | I
L]
= 1] NN
B
)
C ~t—
A 44
'le \H
C m ' I
) | ] H
C T
& H- 1
q Do

|

1
) S | 1

f m m [l
L
o ‘U %,‘ T
Ju \iis 1k
N te .._H,
i He H
| 1
1 [P i S
ol T ._
N1l
- i |
i ™o
1] I
!
i o ol |
I
T
i T
NN e



Sermana 7

Obra impuesta para pasar....

Solo arrangement.

First Solo

Concepto de "voces". Direccion de las plicas.

. with melody AND accompaniment.

BE SURE TO HOLD ALL NOTES FOR THEIR FULL TIME VALUES

ACCOMPANIMENT CHORD IS

PLAYED ON THE 2nd B

EAT

* ]‘* 7 P " F i P =
MELODY NOTE IS PICKED ON THE 1st BEAT
AND HELD WHILE CHORD IS PLAYED v
SE_% ———— ¥ j;:#ﬁ%'é. 2 j —
P 1 F T 1 fr fr F #s 1 11

L. ]
'j ILE i

i

|

T

—

;E_‘
T
?

—i1|fH

r

_‘Iﬁ—r_T "“J%, ! | a 4} j —
! | — —
s.;; =F¢ ;_H; ==




Rhythm Accompaniment

CH DIAGRAMS
1. VerticalN\Jpes represent strings C(major) CHORD NAME
. NUT—
2. Horizontal 11 represent frets
. . FRETS (1-2-3)
(see illustration, e 3) 1
3. Dots repre?sept fingfer cement 232010 (optional open or
4. Numbers indicate fingers e used L) %€ muted string)
5. Zero means open string
6. X means muted string
C7(dom. 7th) major) Fm(mher) G7(dom. 7th)
l
- 33;1 t 1
xaztlg X34211 X34111 3 01
EXERC (USE ONLY THE CHORD FORMS SHOWN ABOVE)
c7 F Fm
- Y y y Y oto
C G7 C '
>3 i > . > - . > i g i i, . > > i o ;
L L . Ll » w » w w w »w w w » | ol
IF NO NUMBER, ZERO Am Dm OPTIONAL E7
2 X IS FOUND BELOW T FINGERED
om *‘ﬂ NOTE OR
11 1 OPEN STRING
023
Dm E7
1 9‘ ol ™ ) “ - - >y . . I,A . - . ; %
' » » v v N> » »w » > » ) - > » » | & fﬂ
)] y 7 etc. =
THIS EXERCISE COMBINES ALMNFORM OWN ABOVE, AND SHOULD
fNOT BE ATTEMPTED UNTIL THE EDING CHORD SEQUENCES ARE,
AT LEAST, LY MASTERED.
EXERCISE
N C E7 Fm C Cc7
. Y - o I{ - >y — Y ) 4\\ - > Y . 4.
- » Ll Laml » » »w > » - . » » w >
) 7 etc.
F C Am Dm G7 \
- NS N J
- i A A >y Y .y Py . . - . >~ - [ 4
— LA Lot v [ J ol [ Ll » > » > » ¥ S ol ) |
D N 1

ALL CHORD FORMS MUST BE MEMORIZED



Semana 8

Obra impuesta

Second Solo

Solo arr. with melody above (as well as below) the chord accompaniment.

HOLD ALL NOTES FOR THEIR FULL VALUE

C=ﬂ o1 T 4 1 o 4
0 3} I l l 2 J J I 1 1 1 !

= - i e """ m—
e = =5 P

. s I -

o4
i

A=
__&__J. IL :J 3 J J I % N S Y T S | | L1
Pt =F
7 — I UG S SU W S TS T
====s=—= = ety
¢ T = ¢
O S SO Y N S O A S ia‘
- ! ¥ - =
TF } l 7.1
! |
+ | %J—_L‘L }JJ—J — Il r—
- 3 8
p 4 )] 1 4 Ritard — L] .
) W ) f'ﬁ .' —H
‘ ) F ¢! 'F:a' fine
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| J.f
_
> e
3 hl 11.‘
0 va&
z (Rl
V . M@
d .
3 f||
ullli
2
llIJ ]
A&
£ 50 9
wn 1 -

mv

nm
AHH o
ta ® e
# iRy
e « A
,Lj - |
1.
5
Q
il

Lo
1
e
ol Al
T
I
| 50§ ﬁ[
J:1I -
\™,
[»
. I
M t..m-‘
& < s
H%Lx © ﬁJ@”
> Lm- 5
« ||| fr
i

INE
i
i il
m ‘m
i
Fiy #
|y
i ,_
a |k
L 4+
L]




Picking Etude No. 1

(for development of the right hand)

PREPARATION

ﬁnﬂn AvnAy

4

T 3 ERERETS

0
mEnlixln « ok Ritardmy my 0§
J:J_ 3 ]
S=E= === - ==

B
Y
o)
?
4

leld L EEEE. el LT
* 1st stg,3rd fret ** 1st stg,5th fret
2nd stg,5th fret 2nd stg,6th fret
Etude
Tempo-Moderately Slow 4
Am MR nvAay
i o A —— —Pﬁ %’—r—
n EENEREEN Ll
MM mm
3 —g—
— . —o——9 o119 —
EEE) | | EENEEEE
V. AamnAn Ri
mV itard ] ]
2 ‘ ‘ l ‘ 310/l 3 s ! I v X
— | — —_ —+
L L Ll P H -

Atempo (back to Tempo)

nizlinly MynRy
— AL —
alaBals 4Ritard m - ”v
RSN RN -
nnlembey [ ¢

27 fine



Two, Two (duet)

%.AHALFNOTEGETSONEBEAT

(¢ is often mis-used to represent 4/4 in popular music)

: x = -
2 !
/———_——_—
‘_# — ‘.# —
1 & 2 & etc.
- -_u S S
— — > I 1 4’ i] ¥ ;ﬁ +—+ {ﬁ
= - il- & —= -+ = —
r= E Id =) 1
B —B :
I l
R
/ d‘___________‘._’——‘
= : : ! — :
e | —¢ |41 —* 4 4T —— —
< & R e B
count 1 &ah 2 &
o
E_l —a ;4 E + ry
L ® ] r‘?; i
l J l
count 1 & 2 &
1 1 1 x 1 1
4 } 4 i 1 1 + 4' + i 1
g4 - T
2 o
= E=———=r—=1=1
I ! 1
e 1 =
o :i;_‘l = — & & ‘lﬁj

F



_Qa_ al coda

o Jo

I
count 1 &ah 2

&

| ]
o 3 1
1 & 2 &
3 4 2 '$— al coda
1 . — — !
1 1 1 1 1
< — gy = = t
! |
————‘—__154 —f = ‘31 > * g
r -~ & T [ [ ol | ol 1
| B d
l count 1 & 2 &
— — - 1 T + 1 T
d 'lf l' jr n 14 1 w
s l ¥ l 1 4

D.S. al codar@-

1
iThis means to play

again from the ( ¥ )

-@ sign to the al coda

.. then skip to the

coda (¢—)

&
o«

v

4 + - -
j: -
D.S. al coda
| '
1 1} 1 L 1 DY L 3 1 1 L
1 y i 1 )| 1 1 7 ] 1 1 | )| 1 3

— } N -
i 2 g1 s gL
& *0
mcoda
3V 3 4 2
1 1 1
1 1 1 1 n 1 ) 4
—o— — 1 f t t } { 1= I SR 1 f
= v g v % v 4 33 3
[ 1 — — - —_ 3
n,/ \ﬂ,/ — 1(_ % D
3 u
hd fine
N
FE— 1 4 j F'_‘ﬁ{T:P T } r & E
Il & - I S — ) "L —o—+——¢ g

ol



Semana 11

Key of G (1st position)

(All F's are sharped)

4 \ 2
—t— —+ '_;FZ' F:QI
i T

-+ %‘} é &7 H + + { 1
¥ v * v ®
— 2w - " =
T 1 1 T }—rf? LJ-_' gi
M e 4 M 1 ITI d ﬁI[

2
a3 g I & ij;t(_
¢

4
it
L1
LYHE
.
o}
%
Il
’-
E

Rhythm Accompaniment

G G°7 (diminished 7th) D7
] This chord structure is also )
» indicated by the abbreviation -
4 Xt o34 dim''. Even though the num- 0213

eral 7 is often omitted from
the symbol - diminished 7th
is intended.

EXERCISE
G G7 C G°(7)
N . . .
e T —* v~ i ——h
A?J N
) ] 3 € ..
G D7 G C G
4 .
e — A A A\ * e— m——
>
3
__Em "Hold 2 beats
like a half note"
023000 X21304
EXERCISE
Em m B7 m
_ N 3
— - D R W T T N —v~ 4
g L — — s




(Rhythm Acc. )

Sixteenth Notes
Slowly and evenly M ) u o r

e — st P ===
‘ T

count 1 & 2 & 3 & 4 & 1 a&ah2 a &ah3 a &ah 4 a & ah
—

s e
—— — e ]
[ —— a1
] 1iiiﬁ 1 1
m MV mynmy
S T ———




Duet in G

vmV

i
T

I 13 1

et
=5

|

>
+

L}
=y

) m Al
9=

hi

us

hw g 9 ‘IE*
alll

.J._ & '\
% % ;._.ﬁ

44
il
: NN




Semana 12

Picking Etude No. 2

FOR ALTERNATE PICKING. .. WHILE SKIPPING STRINGS

PAY VERY STRICT ATTENTION TO "DOWN'" & "UP"
PICKING ON ALL 8th NOTE PASSAGES

REPEAT sign

oo RvAy (Back to Measure 1)
}{ 1 1 ‘l n e 1 ) S . | Ir } i } } )
(hold bottom notes full value)
Repeat from preceding sign
l My (facing opposite direction)
E { ]1 1 1 1 T j j———}—_jl ‘}___‘} 31{
- v k4 = = = :
<= rr 7 Fr T
b = — ———
4 ————y T
y (hold down top note)
o | ,
ST e E e )
r 1 I 1 r__r r .
} { 3 JI L 4
1 L L 1 1 ) 1 I 1 i 1 ])
T % g —— >
- = e e e S e e B e P
T = a7
. T T T 1 =
f 7
= L'/LQ v }
' ¥ — 2+ =
*¥ ;‘Lb‘ # h;' v h . fine



Key of F (Ist position)

(All B's are flatted)

-

-4

am

p::pff
) I
b RS S .
+—

i
-

1 3 - 1
] 1 r } 1 1 I 1 .
1 — — " — g ij } t 1
' ) < (b &
®
] 1 1 JI ‘ﬁ : 1 )a
e i s 2 t
- l } —
T 1
— —— To——
a 1 . 1 1 j_‘r_" — N —
' ! - 5 3 - é
Rhythm Accompaniment
F7 _ Bb C9(dominant 9th)
€—l1st Finger T AmEn This C9 chord
across all an has the same
strings-called X1338 % x2313383 function as C7
fat211 Grand Barre'" and is often
optional)' ( substituted for
EXERCISE -
n F F F7
A A "
@ e — e . —— Vgt
L N
4 7 etc. (F)
Bb c? .
N -
Y . >y . . - - - Py o N
> » » > Lt » Lot » »w L N~ |
N )| 1
& 0 3
1 1
Note the slight
difference in Dm Gm A7_.,
this D Minor 1 -
fingering from [ 11
the one on 2X0333 X01112
page 24
E),(LER CISEl Dm A? Dm '
o~ i B4
R S Y S _ S A Pt B —- =
/ 0
Several of the forms presented above will take some time to play

clearly, Be patient and keep at them. ..

35




Duet in F

L

1

Ay

g

=P

1

T e o

3

7
.

I
13
*an

M VMYV hold down 1st finger

T T

==
—

——H

- -

|

=

y monAy

e

Ee

r
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L .y 1 1
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frm——
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e
o
H
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b
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d
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L
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1
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Semana 13 Th(’ Triplet
Lr-=r

38
S’

There are two ways to pick consecutive sets of Triplets.
Practice the entire exercise thoroughly, using first the
picking marked TYPE 1. . . then practice using TYPE 2. .

(practice slowly) TYPE 1

mvA ﬂr\!ll'l HV;\ mynRA
o TYPE 2 AR VIV Ay vav
) 4 33
e = —p—rT ==o=-— R
S o v °* ¥ = =
count 1 2 3 4 1&ah 2 &ah 3 &ah 4 &ah
EXERCISE
_— ’8\ _—
£ e e o S e % S =]
— i i ‘! ‘! fl I - o f—'
() 3 === 1
— —~ — —_ — Ag - — . —
1= 1 s g —— S S— =
— T s — -
"‘ | S
o~
— - < 3 3 —
= i T T 1 1 + Tfr } i_F:
S =re—=crecre T
? % "\a — A.a ’:TL __?._3’3\1 " ?
1 ﬁr_'*l 1 @ i‘ [ I 1 'T—
‘ 2
= T J_i—‘—i_‘ = |
3 ? ? 3 ? P ? fon) Lo P
i o ——— 3 i
1 1 | 1 1
T g eV 5o Jud Jae
3 3
e i d} #ﬂ—w—
1 1 = i1 %J‘]l’ 1
fine

REVIEW ALL MATERIAL



Walts in F (solo)

notes appearing before the beginning
measure are called "PICK-UPS"

(A "Waltz" has 3 beats per measure)

e — —— S  —
1 ) i : i 2 i
@ 1
count 2 1 2 3 etc..
e
t T_H i =
' - | I & r #r
0 1
N LY I | . | 1 | 4
S=s=re s ; ==
- R T t ——
Rallentando (slow down) (back
: allentan .
Atempo in tempo)
4 4 4
| ! | 2 p J : L .
9' 7 ‘ T T
1’ : ; :
l L 4
S ‘1 ; # 1 : 4 i
2 f ‘i—i—‘
. e -
=S ———— e
€ . .
4 4
N | ’[ ! | i i
X ‘r—‘
< L] e 1 . 1
* 1 T ! -
Ritard - poco a poco (little by little)
¥ : ! I ———
glc S‘ 4 ® ’, ey - ) |
v 2 o‘.r 3‘r 3 fine



Canciones en 2/4 o en 4/4

(Para, leer, cantar, tocar y digitar utilizando Posicion I o Posicion IT)

@ Que lindo es el canto.
o) ‘ ‘ ‘ ‘

g ¢ I | I | I | I | |
y - rm— \ ! \ ! \ ! rm— \ ! \ ! ‘
\ p= \ p= \ p= \ — \ \ = \ P \ !
%ﬁﬁj o 4 O g o 4 \ e o O g @ i
- <
Que lin does el can -to com-pa - fie-ros Que lin-does el can - to va-mos a can - tar.

@ Arroz con leche
G e =B e e :
A ] ® ® —— ] 7 o T i wi— —

—— — ®
P @ 1 \ \ \ \ \ 4 ] \ ] \ o
Py) \ \ \ ‘ — \ — \
A - 1oz con le - che me quie-ro ca - zar con u-na se-fio - ri - ta de San Ni-co - las. que
!5# e Ne e ® e * % e L, Ah | ¥
Of 1 7o S Ty = e 2 2
e | \ \ ‘ — \ — \
se - pa co - ser, que se - pa bor - dar, que se-paa-brir la puer -ta pa-rair a ju - gar
@ Yo soy el panadero
J) h & K
AN N I \ \ \ \ \ ® T \ \ \ - \
Py —] — ‘ m— 1 — — \ — \
Yo soy el pa-na - de - ro de Tim - bu-rum - bi, y to-das las tor - ti-tas ha-go pa-ra ti
Yo soy La la-van - de - ra de Tim - bu-rum - bi, y to-das las ca - mi-sas plan-cho pa-ra ti
o — z —— o — z
I — \ \ - \ i s e 4 \
P - \ ] - \ ‘ - \ ] - \
La, la, la, 1o o la la, la la la, Ila La, la, la, la, la la, la, la, la, la, 1la.
@ Planta las habas
o)
g ‘ I ‘ ‘
y - ! ! ! — \ [r— I ‘ ! ! ! ! —
ey \ \ \ \ \ \ \ ! ! ! - i E— - \ \
%J—J—J—J—J—J—J—d—‘ & o o o—o o o o —
Plan - ta las ha - bas Ia be - 1lla quin - te - ra, cuan - do las plan - ta las
o)
b —
y - ! ‘ 3 ‘ 2 ‘ 2
‘ ‘ | < ! ! < ! ! e
o S & e S e e
plan - ta a - si, plan - ta a - si plan - ta a - si



Canciones en 2/4 o en 4/4

El aljibe

I
!

=

do,

I
!

o

lla

a-po - li

son

@
ca - mi

|

!
@
mi

-
con

[ £ an W1

<

el

Duer - mo en

M.E.Walsh

con mi

ji - be

al

el

duer - mo en

do - 16n,

do - 16n

don

Kurt Phalen

El chaparron.

7
r

hu-yelel go - 1rién

cro - a

iQue nu - ba - mon! El sa-po

Re-lam-pa - gue - a,

Luna, lunita

)
.5
[ JE=8
|| <
® e
s
|| g
L
N 2
<
O
L I
e 2
| | [0
v =
Ty B
LI
e 8
”
o
L) 9
o
<
o
i £
BL I
o
™ <
o
=)
o
o
e e
e =
BL I
L I
N
L

L )
[
L)
(3
L.
T
e
[
T
e
i
(11N
[17®
L)
e
ik
T
ﬁ‘Jc
L)
T
S0

de co -

doy

cui - doy te

yo - te

a - qui

pue - des per - der

loes gran - do - tey te

cie

s

[
[
&
L 4

mi.

ha-cia

ven

no - che llo - ran - do te vi Iu-ni - ta re-don-da

di - aen la

Un

mer

Anon.

Arrorrd

(%
NP
D)

o o @

de mi co-ra - zon.

a-mo-1r6 pe - da - zo

sol,

a-1o-1r6 mi

ni - fo

A-1ro-mr6 mi



Las gotitas

Canciones en 2/4 o en 4/4

!
[ [ | | [ [
H

-
=

Las go-ti-tas

El burro y el cucu

pi-can pi-can

so-bre la ve - re - da,

yo me pon-goel - im-per-mea-ble

—

y mis bo-tas nue-vas

e e e e e e e
\;j’ * = 1o — o — 2 [ & oo oo '~ ’ o
El  bu-mo yel cu - ci pu - sié-ron-sea pen - sar cual po - dria can-tar me - jor, cual po-
o) ‘
b’ ‘ ‘ I \ I ‘ ‘
y ——— | — ——— — —
A ‘ d < ‘ ‘ >4 < ‘
o o o o o e o @ ° e * o = o
dria can - tar me - jor. En tiem-po de «ca - lor, en tiem-po de ca - lor
h \ [— \ [— p— [— — |
b’ 4 Y ] N | - \ \ — \
7 i) - DR \ o ]
{ey o 1 ww o ® o o [
)@ \ o oo | —
Y| ! i ! - — \ ] ]
A - yer fui al pue-blo a ver a la Ma-ry y la Ma-ry meen-se-i6 a bai - lar el chi-pi chi-pi.

—— — = = —
== et e e e
i [— !
Bai-lael chi-pi chi-pi, bai-lael chi-pi chi-pi Bai-lael chi-pi chi-pi pe-ro bai - la-lo bien.
@ En una despensa
A x3
7 A | ! ! ! ! ! —
(s T — e - E— 1 :
ANIY S \ o ® & © \ P G \ P — o @ ® \ \
o) - - - <
En u-na des-pen-sa un ra-ton en - tro en - car-goun que - si - to dul-ces y ja-mon,
En la me-sa lar-ga del gran co-me - dor, al-mor - za - ron jun-tos ga-to y ra - ton.
@ Debajo de un boton
f) ‘ ‘ ‘ | | ‘ ‘ ‘
i — 1 | | — | | | | —
\ o p= p= P .- . —— r P P P Py
w w w < ‘ J ‘ w w w A
J & . 7 .
De - ba-joun bo - ton, ton, ton, queen - con -trd Mar - tin, tin, tin
f) \ |
P’ A N \ I ‘ ‘ ‘ —
\ \ ! ! ! 2 I K I ‘ ‘ ‘ 2
. 6 4 4 e b ) e gt | #
- = - : ] [ o - o
ha - bia aun ra - ton, ton,  ton, ay que chi - qui - tin, tin, tin



Canciones en 2/4 o en 4/4

4

El patio de mi casa

ni-flo y

[ g

co-mo los de - mas. A - ga-cha-te

mo-ja

llue-ve se

Si

es par-ti-cu - lar,

ca-sa

pa-tio de mi
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@Sue lindo es el canto.
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@ Se va, se va el raton.
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